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second week in January when his throat, which had been
affected by the climate from the moment winter set in,
gave him painful concern. Sir Morell Mackenzie attended
him, declared he was suffering from congestion of the
larynx, and must stop acting at once or he might suffer
permanent injury.

It was an emergency for quick action. Mansfield was
equal to it. He called his company together, advised
them of Sir Morell's diagnosis, but said he would act until
Saturday. Meantime he arranged for revivals of the old
comedies, leading with Goldsmith's "She Stoops to Con-
quer," in which he cast his own company, with the addi-
tion of Lionel Brough for Tony Lumpkin and beautiful
Kate Vaughan for Kate Hardcastle.

Once out of harness he redoubled his energy in pre-
paring his new role and his Shakesperian production.
He felt the need of single-mindedness, for the responsi-
bility of every detail fell on his shoulders. He gathered
about him experts on every aspect of the tragedy. Sey-
mour Lucas, A.R.A., F.S.A., designed the costumes and
armour; Egerton Castle, F.S.A., and J. G. Waller, F.S.A.,
advised on "military archaeology," and Mr. Castle and
Walter Pollack assisted in mounting the righting scenes;
William Telbin, Bruce Smith, and E. G. Banks designed
and painted the scenery; and Edward German composed
an overture, entr'actes, and incidental music. Such
cohorts made it obvious that he was tremendously in
earnest.

Of these preparations he wrote later in Harper's Weekly:
"The man I remembered best of all in the studios was
Seymour Lucas, for cause that he had one day offered to
pledge his only table ornament, a silver cup, to relieve my
necessities; and I would have done the same by him,the from Liverpool to London, Monday, Decembero close his season and,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